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Form AR 140 
 

The Hong Kong Polytechnic University 
 

Subject Description Form 
 
Please read the notes at the end of the table carefully before completing the form. 
 

Subject Code CHC309P 

Subject Title Chinese-language Cinema 華語電影導讀 

Credit Value 3 

Level 3 

Pre-requisite/ 
Co-requisite/ 
Exclusion 

Nil 

Objectives 

 

This subject leads students through the development of Chinese film 
industry from the 1920s to the present time, discussing a broad range of 
Chinese-language films created. While the focus of this course will be on 
cinema produced in mainland China, the term “Chinese cinema” will be 
defined broadly to include examples of Chinese-language cinema from 
across the Chinese-speaking world. Students will gain an understanding 
of the nature of cinematic art as well as the changes in the Chinese society 
captured in representative films produced in Mainland China, Taiwan and 
Hong Kong. The films of these three regions exhibit a development 
trajectory of their own. In putting them in juxtaposition, students will 
appreciate the interactions of the film industry of these regions and the 
influences they are increasingly exerting on the international level.  

Intended Learning 
Outcomes 

(Note 1) 

Upon completion of the subject, students will be able to: 
  

a) know the course of the development of Chinese-language films 
and the setbacks they encountered;  

b) unpack the attitudes and values expressed in Chinese films 
produced in different eras and dealing with diverse human 
experiences 

c) comprehend the close relationship between Chinese-language 
films and contemporary history and society;  

d) discourse on the uniqueness of Chinese-language films;  
e) discuss the contribution of Chinese film to world cinema 

 

Subject Synopsis/ 
Indicative Syllabus 

(Note 2)  

 
 
1) The Origin of Chinese-language Film and introduction to Film Terms 
2) Early Shanghai Urban Cinema  
3) Anti-Japanese War and Chinese Films 
4) Revolutionary and Socialist Aesthetics in the PRC Films  
5) Cold War and Hong Kong Cinema/Martial Arts Film: Nationalism 
and Diaspora 
6) The Fifth Generation and Remapping Chinese Landscape  
7) An Open Era: Cult, Spy and Sci-fi Films in the 1980s China 
8) New Taiwan Cinema and the Reflection upon History and Everyday 
life  



 2 

9) Hong Kong New Wave and the Construct of Hong Kong Identity  
10) Woman Filmmakers in Chinese-language Cinema 
11) Sixth Generation and Independent Cinema in China 
 

Teaching/Learning 
Methodology  

(Note 3) 

 
The subject puts high emphasis on the examination of the artistic 
language of individual film in order to explore the pulse of the times 
when the film is produced. Students are therefore required to watch the 
films assigned before the lectures in order to participate in the 
discussion with the lecturer. Students are also required to watch current 
Chinese-language films and then write short reviews on them. Students 
will learn how to collect source materials and to do research that will 
result in the writing of academic reports under the guidance of the 
lecturer. 
 

Assessment Methods 
in Alignment with 
Intended Learning 
Outcomes 

(Note 4) 

 

Specific assessment 
methods/tasks  

% 
weighting 

Intended subject learning 
outcomes to be assessed (Please 
tick as appropriate) 

a b c d e  

1. In-class 
assessment 

10%       

2. Oral Presentation 20%       

3. Film Review 30%       

4. Final paper 40%       

Total  100 %  

 
Explanation of the appropriateness of the assessment methods in 
assessing the intended learning outcomes: 

1. In-class assessment such as group discussion, debates, 
experience sharing are important for the class to allow students 
to relate their own experience and thoughts with class content.  

2. Group oral presentations give students opportunities in teamwork 
and present their ideas orally so that they may also review class 
content as well as discuss their own findings on the topics. 

3. Writing review encourages students to watch a film on the site of 
movie theatre and learn the basics of write about film texts 
professionally.  

4. An individual written paper will help students to improve their 
academic research and writing ability, enhancing their analytical 
capacity on historical and contemporary issues. 

Student Study Effort 
Expected 
 

Class contact:  

 lecture 39 Hrs. 

Other student study effort:  
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 writing 20 Hrs. 

 reading 20 Hrs. 

 film viewing 26 Hrs 

Total student study effort  105 Hrs. 
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Note 1:  Intended Learning Outcomes 
Intended learning outcomes should state what students should be able to do or attain upon subject completion. 
Subject outcomes are expected to contribute to the attainment of the overall programme outcomes.    
 
Note 2:  Subject Synopsis/Indicative Syllabus 
The syllabus should adequately address the intended learning outcomes. At the same time, overcrowding of the 
syllabus should be avoided.  
 
Note 3:  Teaching/Learning Methodology 
This section should include a brief description of the teaching and learning methods to be employed to facilitate 
learning, and a justification of how the methods are aligned with the intended learning outcomes of the subject.  
 
Note 4: Assessment Method 
This section should include the assessment method(s) to be used and its relative weighting, and indicate which of 
the subject intended learning outcomes that each method is intended to assess. It should also provide a brief 
explanation of the appropriateness of the assessment methods in assessing the intended learning outcomes. 

(Form AR 140) 8.2020 
 


