CC5106 Chinese Films and Society (FEE 28 ®)

Instructor: Dr. Pan Lu &
Office hours: By Appointment
E-mail: lu.pan@polyu.edu.hk

Assessment:
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Schedule:

Week 1 B #EEBEZELENE

Movie : (EAE#EE ) (Crouching tiger, Hidden Dragon Z%¢, 2000)
Further Movies @ (RIZ&ERBIR) (EBEZE, 2015) . (—HK=zRE0) (ER
181, 2013)

Read: 2E%, (&&) , (BEHFTR : BAEFEIIRFTR E8R)
&t - B H AR, 2013, & 13-69,

Week 2 REAPBEERH=+FAEREER
Movie : (% ILzEiE) (Labor's love, 3&:A)Il, 1922) BAE

(BB KME) (Street Angel, =H2, 1937) BBE2
Read: 5RE, <#EE. &, % (FIEE) BHERHER>, (RE
FrEAR BB R mEmt) o bR L RABHERY, 2011, & 33-58,
Des Forges, Alexander. “Shanghai Alleys, Theatrical Practice, and
Cinematic Spectatorship: From Street Angel (1937) to Fifth Generation
Film.” Journal of Current Chinese Affairs, 39:4 (2010), pp. 29-51.
Read Further: Pang, Laikwan. Building a New China in Cinema: The
Chinese Left-Wing Cinema Movement, 1932-1937. Lanham: Rowman &
Littlefield Publishers, 2002.
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Week 3 ExFEPBIER
Movie : (B=Z5%4) (Children of Trouble Time, &322, 1935) TE@
(B 7) (Eternal Fame, N BES 1943) thE
(/I Biz®E) (Spring in a Small Town, Z72, 1948) s
Further Movies : (&%) (Last Minute, B %, 1938) MEZ RS
Read: ##5, <&E:R (BERAE) >, WAMGHE (LB [HE]
[#%] BEOR) . % hEER, 2014, H 100-111,
BRIL, <zo=RY (UIeE) >, (EREFZBMER) , 2002F 18, B
50-58,
ZEH E, <R NBEHTEESREGTEEEZNELNE >, (FTHREBEF
s8(1937-1945) ) . LR : EEBEREIAZ LR, 2000, B 1-11,
Read Further: ZE %R, (FAZEE: &BB) , &5 EEEXTRED,
1998,
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Week 4 E# SEEFHANEESER

Movie : (fE12%&EE) (In the Face of Demolition, Z=88, 1953) B
(z2rh/B) (Air Hostess, £37,1959) &4

Read:

BREE, <HFRFEFEXEMEEBE BN ULEIT—R/NER (LVBRE) T

By (BEERE) >, WARSEH., 2R, LBk, SBBUER (BEXE

ﬁ%%>oa% EHNBAE ML, 2012, B 104-120,

TR, <BEREEc (FBORgR) WEER>, KARERR (BHRK

$>o§%.§% S EFIEE, 2009, H 128-137,

Week 5 X% /EIFHIER

Movie : (&EUEE L) (Taking Tiger Mountain by Strategy, #1355, 1970)
(EAETRIME) (Sentinels Under the Neon Light, T35, 23,

1964)

Further Movies : (% EVERE L) (FR3e, 2014),

Read: /¥, < [=zeH| B [ FAE] - TE/‘\ SRk PEREEERE

R >, WAMSCHE, RAER, (BEER @ ECHEREELH

") o =T ¢ EMkdhR, 2009, H 45-58,



M1ESE (Yomi Braester) , {{FAEAMNEBCEED : +ELEBETHNREHEE
M RERAEL) [, (LBAREER (HERER) ), 1384 (2006 £7
B) , B19-24,

Week 6 80 FRMHPEER

Movie : (EL%&t) (Romance on Lushan Mountain, =01, 1980)
(218=%) (The Black Cannon Incident, &3, 1986)
(F&LK) (Sacrificed Youth, 5&BEIf, 1986)

Read:

ME, (B+EBEREALT BREA-FER. RAE. ZXUERB , (XE#

FRPEEREESICUL) , LR @ LT M, 2005, B 168-192,

R, (B_ZE MANER : (BIEEH) 29 , (RARNEE-ZEHN

BRAMR) . LR 1 MLEMEARE, 2005, B 31-53,

Week 7 70, 80 FAFEFRE. REMER
Movie : (& #E%E) (Boat People, FrikEE, 1982)
(¥ E) (Center Stage, EA$8HE, 1992)
(FEBEER, ME) (Goodbye South, Goodbye, fEZE, 1996)
Further Movies : (##t) (#3%, 1979) . (RFIE) (HFBEYF, 1981)
Read: Hjort, Mette. Stanley Kwan’s Center Stage. Hong Kong: Hong Kong
University Press, 2006.
Udden, James. “Goodbye to All That: The New Hou from Good Men, Good
Women (1995) to Flowers of Shanghai (1998)." in No Man an Island: The
Cinema of Hou Hsiao-Hsien. Hong Kong: Hong Kong University Press,
2009, pp. 131-61.
&K, (BB [#FEX] HEs [FR¥Ex] ), (HARER) , 81
(2006 %2 A) , B 165-169. 143,
BEEE, BERE @RET: (RN M (unE) EFEER
(B Bz, BhEAN : FRIEH LR RIR) » &5 ZBMBESEERL
al, 2007,

Week 8 OISEIRE 1 (G5 Week 2- Week 6 HIFMEZREHEREMER)

Week 9 KEFERREE



Movie : (ZE+#1) (Yellow Earth, FES13x, 1984)

(ERZE) (The Blue Kite, A, 1993)

($IE2) (Red Sorghum, 3EZ8:¥, 1988)
Read: BB#fsE, < (ELih) : —LEBERMEL>, (EREE), 518,
1987, H 68-79,
T8, <FHEBNRBFHR FIAEEHREIRERIRRINEE >,
(fERRE) , A3, 2017, = 131-133,

Week 10 KpESE/NRERRPEBIIER
Movie : (= Wkaz A) (Still Life, EiE4w, 2006)
(FoRAL) (Bumming in Beijing, 1990)
Read: BRFZ AR, ( (ZBFA) : #HE, #BHEEMANREER) (T
BB ER KR o B L FEARBHMRM, 2007, B 240-275,
T (PEBILEZHHEE) o TN I REBHRE, 2017,

Week 11 BHEER
Movie : (#E/E) (Princess Iron Fan, B KT, 1941)

(KEX=) (The Monkey King, BK 3, 1961&1964)
Further Movies :  (#%) (874, £&, 1955) . (HrefiE) (EEHL. &
EE. HEE 1979)
Read : ZEE., R, (F—E BRIAFHEAFESHEEZNELS (1922-
1948) ) , (PEBEEFE L) . R PEAEFHMIE, 2005, H 9-24,
BEE Rom, ((KFEXE) —+TEEREWEESENERERE , (TEHEE
BEL) . R AESEFHRE, 2005, & 81-90,
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Week 13 OZEIRE 2 (G5H Week 7- Week 11 WA EREPEIVERA TS



Reference Books:
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wWisim, CEROEE: [HB] [FERZ] EEVFE) . 55 PEER,
2014,

MOCH, LR, =RER, (BEk  RZEBEMNEM. BE.

2) ., &t EREEZH0, 2014,

peslaim, (FEER  WAHEEE) , bR PEIEF LR, 2002,
REMR, (XBE, TE KER) . 5 ZHER, 2005

RE, (tREZEBRKE: FAREEIEL) . bR D ERHERME, 2002
B b Linlim, (FPEBIIERHHER) » B FERBHRM, 2007,
ﬁﬁﬁﬁ, (FHALE  EREEEEER) . LR T ALRABHMRM, 2014,

2EGR, (BEREE) , 55 5B ERE, 2009,
%E%ﬁ,<ﬁk%u &) . &5 EAEETREY, 1998,

=T, ZAHE. TRER, (EREHWBREHRR) &5 S5BETHE
2, 2015,

EAR, (BB @ WEhFEREPXER) , =4 =5, 2000,

ﬁ? (BBEREEE) , & ZHEME, 2004,
6%5%1_‘6}?5, fraE, (RERSMEESEREEHXE) . R ERAZBH
hR#t, 2011,
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#t, 2013,
ZEH &, (hEBEE (1937-1945) ) . bR : EEBADED B2 H iRAt,
2000,
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