Subject Description

Subject Code CHCS5315
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Subject Title A History of Chinese Calligraphy and Painting
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Credit Value 3

25

Level 5

e

Pre-requisite/ Nil

Co-requisite/

Exclusion
Objectives This subject examines a history of Chinese painting and
RIE22S calligraphy from the ancient time to the twentieth century.

Specifically, it introduces to students different methodologies for
investigating the philosophical, aesthetic, social, political or
religious aspects of these two practices of art in three thousand
years. In doing so, this subject complicates the general
understanding of Chinese painting and calligraphy as mere literati
pastimes. Instead, it emphasizes how these two forms of art offer
perspectives to Chinese culture and history, functioning as two
important subfields in the humanities.
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Intended Learning
Outcomes

BEPR

a. acquire a fundamental understanding of the trajectory of
Chinese painting and calligraphy from the ancient time to the

contemporary BHHE 1 B F A M 4G E Bl SR FE Y
SR,

b. develop critical thinking skills on evaluating research
methodology in Chinese painting and calligraphy ZZ3& 4747t
B & E A EATTE;

c. reflect on the complex philosophical, aesthetic, social,
political, and religious significances behind Chinese painting
and calligraphy T i1 B E E &SR - 258 - 11E
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d. cultivate a sense of artistic sensitivity towards visual materials
in life B EEE R M EE.
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Subject Synopsis/
Indicative Syllabus
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- Methodology

- Ritual practice in bronze inscription of Shang and Zhou

- Stone carving from the Warring States to Northern Wei

- Classical calligraphy of East Jin

- Monumental painting of Five Dynasties and Northern Song
- The “Three Excellence” of Southern Song

- Archaism in Yuan literati painting

- Stone and Metal School in Qing painting and calligraphy
- Sketching movement in the Republican period

- Modern ink movement in the postwar period

- Painting and calligraphy in Chinese contemporary art
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Teaching/Learning
Methodology
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The subject consists of lectures and tutorials. During each lecture,
the instructor delivers a PowerPoint presentation, each of which
covers the historical background, key concepts, and a guided
study to major works of art of the theme concerned. Class
activities such as visual analysis and group discussion will be
conducted. At tutorials, students are expected to present their
critical understandings of the assigned articles, followed by
leading a Q&A with their classmates.
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Assessment Methods

in Alignment with Specific assessment % Intended subject learning
Intended Learning methods/tasks weighting | outcomes to be assessed
Outcomes (Please tick as appropriate)
FEITH a|b|c|d
(B ERRATTIE) .
1. Oral presentation 20 v IV |V |V
mEE
2. Article review 30 v IV IV |V
SCEEFR
3. Term paper 50 vV IV IV |V
SRS
Total 100 %
Explanation of the appropriateness of the assessment methods in
assessing the intended learning outcomes:
These three assessment methods evaluate students’ analytical and
presentation skills, in both oral and writing manner.
B =R B IR BT > DURAt M B 5 K
EHHEHEE
Student Study Effort | Class contact:
Expected
* Lectures 26 Hrs.
B4 SERE
* Tutorials 13 Hrs.
Other student study effort:
* Readings 40 Hrs.
= Writings 41 Hrs.
Total student study effort 120 Hrs.
Reading List and o Alf'reda Murck and Wen Fong, eds., WO{"d and'lmages: .
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2001.
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Press, 1979).
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Medium of
instruction
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