Subject Description

Subject Code CHCS5313

FIE&SE

Subject Title Music and Language in Traditional Chinese Poetry and Drama
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Credit Value 3

25

Level 5

HE

Pre-requisite/ Nil

Co-requisite/

Exclusion

Objectives The goal of this course is to introduce students to musical and linguistic
features of traditional Chinese poetry and song lyrics, including the effects of

RIEHZEE these features on composition of both new melodies and new poems. This is a

unique aspect of Chinese culture because the manner of poetic and musical
composition in premodern China is different from that of the West, with
linguistic considerations exerting a great influence on music, and musical
considerations exerting a great effect on poetry.
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Intended Learning
Outcomes
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Upon completion of the subject, students will be able to:

a. Know the major genres of Chinese poetry and dramatic song lyrics, such as
shi, ci, and qu, including their formation, rules, and special features.

b. Know the basic history of Chinese official languages and vernaculars, as
well as the related histories of rhyme books, dictionaries, and prosody manuals.
c. Know major genres of music for which Chinese poets composed lyrics, such
as Qingshang yue, Yanyue, and Kunqu.

d. Know major authors of musical poetry and drama like Cao Cao, Bai Juyi,
Guan Hanging, Chen Duo, Tang Xianzu, and Hong Sheng, as well as the
special musical and linguistic features of their works.

e. Know basic theories of cognitive musicology and grammar that aid
interpretation of musical and poetic composition choices.
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Subject Synopsis/
Indicative Syllabus
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Week 1: Overview of Chinese Language and Music History

Week 2: Pre-Qin Poetry, Instruments, and Music/Performance Theories
Week 3: Han Dynasty Music and Poetry: Xianghe ge, Yuefu, and Fu
Week 4: Regionalization in Chinese Music, Language, and Poetry
Week 5: Medieval Innovations and Foreign Influence

Week 6: Song ci and Storytelling

BB A YRR AL Week 7: Yuan qu, zaju, and origins of Qupai ti

Week 8: Ming chuangi and the rise of Kunqu

Week 9: Cognitive Poetics and Musicology: Figure and Ground, Expectation

Week 10: Music Professionals: Courtesans, Singing Teachers, and Guilds

Week 11: Poets as Composers: Jigu, Suite, and Melody Arranging

Week 12: Qing Dynasty bangiang ti and Regional Traditions

Week 13: Chinese Music, Poetry, and Drama in Global Context
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Teaching/Learning The course will combine lectures with discussion and practical
Methodology
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demonstrations/videos of Chinese music and performance. Assignments will
include a term paper, preparing for discussion and in-class presentation, and
working on exercises related to music and prosody concepts. By not simply
reading, but also watching and even attempting basic practice of poetic,
musical, and dramatic arts, students will attain a more practical understanding.

‘EFEJE%H%E%%\ Fh. &AW, BrFEARRNMBPEETREFRNERY

HEBE), FERBREERREY (BREAME. ERMUEER) . = RI8E2%E
%u&&a ENRMRERS TR, BETEE. B, ‘@éﬁ;%ﬁi%@ﬁ’]
F. REZEREEREEEACHREFEXNZZETISNES.




Assessment Methods

in Alignment with Specific assessment % Intended subject learning outcomes to
Intended Learning methods/tasks weighting | be assessed (Please tick as
Outcomes appropriate)
A a | blejd]e
1. Attendance, In- 30% v v v v v
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CREHRRTITHE) Class Presentation 4
B, REHRE
2. 3 Prosody and 20% v v v
Music Exercises
Assignments &£,
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characters =)
3. Final Paper HiR:% | 50% v v v v v
X (6~7,000
characters %)
Total 100 %
Explanation of the appropriateness of the assessment methods in assessing the
intended learning outcomes:
Task (1) is designed to assess students’ engagement with lectures, discussions,
and reading assignments. By requiring students to discuss and offer oral
presentations on reading assignments, deeper engagement with materials may
be encouraged and assessed. Task (2) is meant to enhance students’ practical
experience with musical and poetic rules and concepts, deepening intuitive
understanding and appropriation for artistry. Task (3) requires students to
explore one particular issue of choice in greater depth, and also functions as an
assessment of the skills of research and writing. By offering comments on
outlines and rough drafts the instructor will encourage students to improve their
academic writing.
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Student Study Class contact:
Effort Expected o
B 4 BRI g . Lecture ;553 26 Hrs.
. Group Discussion, Presentation [ SB#R4 .
NETON 13 Hrs.
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Other student study effort:
. Reading Assignments BB {EZ£ 26 Hrs.




. Preparation for Presentations [ 5B ¥R 25 #4 10 Hrs.
" Prosody and Music Exercises Homework & 3 H
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. Research and Writing of Final Essay Hi 7K i DH
. -~ rs.
XWRERE
Total student study effort 120 Hrs.
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