Subject Description

Subject Code CHCS119
FH 4m5%
Subject Title Chinese-Language Cinema and Society
SRS EEETHMtE
Credit Value 3
25y
Level
5
BE
Pre-requisite/
Co-requisite/ N/A
Exclusion
Objectives This subject explores the development of Chinese-language
RE=E cinema from the 1920s to the present day, encompassing a wide

range of films created in this genre. Although the primary focus of
the subject is on mainland Chinese cinema, the term "Chinese
cinema" is broadly defined to incorporate examples of Chinese-
language cinema from across the Chinese-speaking world.
Through the subject, students will gain an appreciation of the
nature of cinematic art and the changes that have occurred in
Chinese society as captured by representative films produced in
Mainland China, Taiwan, and Hong Kong. Each of these regions
has its own distinct trajectory of development, and by comparing
and contrasting them, students will gain insight into the
interactions between their respective film industries, as well as the
increasing influence they are exerting on an international level.
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Intended Learning

Outcomes
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Upon completion of the subject, students will be able to:

a) Understand the evolution of Chinese-language films and
the challenges they faced throughout their development.




b) Analyze the attitudes and values portrayed in Chinese
films produced in different time periods and exploring a
range of human experiences.

c) Recognize the close relationship between Chinese-
language films and contemporary history and society.

d) Evaluate the distinctive qualities of Chinese-language
films and what sets them apart from other cinematic
traditions.

e) Examine the impact of Chinese films on world cinema and
its contributions to the global film industry.
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Subject Synopsis/
Indicative Syllabus
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1) Introduction to the theories of Chinese-language Film Studies
2) Early Shanghai Urban Cinema

3) Anti-Japanese War and Chinese Films

4) Revolutionary and Socialist Aesthetics in the PRC Films
5) Cold War and Hong Kong Cinema/Martial Arts Film:
Nationalism and Diaspora

6) The Fifth Generation and Remapping Chinese Landscape
7) An Open Era: Romance, Spy and Sci-fi Films in the 1980s
China

8) New Taiwan Cinema and the Reflection upon History and
Everyday life

9) Hong Kong New Wave and the Construct of Hong Kong
Identity

10) Sixth Generation and Independent Cinema in China

11) Animation Films: The Wan Brothers and Zhang Guangyu

HEETYELN

Rk —
PO EEY

EREY

ik RIS

80 LEAA IR

KPS 78

Foes=

N

:r /%
EAEER TR

R EES N AEE R B E
@JEFFE/

O© 00O NO Ol WDN PP

e =
— o




Teaching/Learning
Methodology
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This subject places significant emphasis on analyzing the artistic
language of individual films to provide insight into the cultural and
social context in which they were created. To facilitate meaningful
discussion during lectures, students are required to view assigned
films in advance. Additionally, students will watch contemporary
Chinese-language films and write short reviews on them.
Throughout the course, students will learn how to collect source
materials and conduct research in order to produce academic
reports, all under the guidance of the lecturer.
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Assessment Methods
in Alignment with
Intended Learning
Outcomes
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Specific % Intended subject learning
assessment weighting | outcomes to be assessed
methods/tasks (Please tick as appropriate)
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1.Film Review 30% v vV |V |V

2. Oral 20% v |V |V |V
Presentation

3.Final paper 50% v |V |V |V |V
Total 100 %

Explanation of the appropriateness of the assessment methods in
assessing the intended learning outcomes:

1. Writing review encourages students to watch a film on the
site of movie theatre and learn the basics of write about
film texts professionally.

2. Group oral presentations give students opportunities in
teamwork and present their ideas orally so that they may
also review class content as well as discuss their own
findings on the topics.

3. Anindividual written paper will help students to improve
their academic research and writing ability, enhancing
their analytical capacity on historical and contemporary
issues.
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Student Study Effort
Expected
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Class contact:

= Lecture 8y 39Hrs.

Other student study effort:

= writing E{F 20HTrs.
» reading Rd:E 20Hrs.
= film viewing 33Hrs
Total student study effort %2245 112Hrs.
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Medium of
Instruction
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