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Objectives

Kunju(E2E) , Yueju (- or Cantonese opera) and Jingju(&i5) are the three

Chinese xiqu(§k ) types recognized by the UNESCO as Intangible Cultural
Heritages (ICH) of the world.
(http://www.unesco.org/culture/ich/index.php?RL=00203 ) Following the recent
trend in academia worldwide to get to know more about Kunju, the present

subject, capitalizing on Hong Kong being the milieu par excellence of Cantonese
Opera (CO hereinafter), systematically introduces students to the cultural
content and all the artistic fascinations of CO as a world-class ICH, so that they
can better understand, appreciate and critically reflect on this unique and highly
integrated art form of local heritage with global recognition. Special efforts will
be made to rectify widespread misconceptions of CO and to clear any obstacle
that impedes its understanding and appreciation.

Intended Learning
Outcomes

Upon completion of the subject, students will be able to:

a) understand the historical, cultural, social, national, global and linguistic
background of CO, with particular reference to CO and other xiqu types;

b) grasp the basics of CO conventions and practices;

c) better understand the various arts and skills as integral parts of CO and
appreciate CO as a highly integrated art form;

d) appreciate the characteristics of CO music and singing;

e) have a comprehensive grasp (at the receiving end) of at least one full-scale
classic CO (e.g. those written by Tong Dik-sang (f#i%42)), from script to
performance; and

f) reflect on the cultural and artistic significance of CO, especially in the context
of contemporary society.

Subject Synopsis/
Indicative Syllabus

1. The historical, cultural, social, national, global and linguistic background of
co

2. Brief history of CO, with particular reference to its relationship with other

xiqu types

The basics of CO conventions and practices

The various arts and skills as integral parts of CO

Amalgamation and interplay of the various arts and skills

Cantonese operatic music and singing

Study trips, including guided viewing of live performance
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Teaching/Learning
Methodology

1. CO practitioners will be invited to do demonstrations and conduct talks and/or
workshops as appropriate.

2. At least half of the contact hours will be in a form other than traditional lecturing.
These untraditional and often interactive forms include tutorials,
demonstrations, showing audio-visual materials, and study trips, which are
indispensable in view of the live and multimedia nature of CO.

3. The activity distribution among lecture, tutorial and study trip follow:

- Lecture: lecturing information and knowledge in the traditional sense;

- Tutorial: letting students to experience recitation, singing & music, and body
movements, together with musical instruments, stage props, etc., for the sake of
more sympathetic and intimate understanding and appreciation of CO;

- Lecture or tutorial: demonstrations and studying AV materials

- Study trips: site visit (say to the Cantonese Opera Section of the Hong Kong
Heritage Museum) and guided viewing of live performance

Assessment Methods
in Alignment with
Intended Learning
Outcomes

Specific assessment % Intended subject learning outcomes to be
methods/tasks weighting | assessed (Please tick as appropriate)
a b C d e f

1. Quiz 30 v v v
2. 3000-character 40 v v v
report on watching a CO (10% of the
live performance

assessment

will be

conducted

by CLC)
3.Written Reflection on | 30 v v v v v v
a Tong Dik-sang CO
script-cum-performance
Total 100 %

Explanation of the appropriateness of the assessment methods in assessing the
intended learning outcomes:

Quizzes are used for assessing the grasp of cognitive contents of the subject.

Viewing a CO live performance is essential for having them genuinely immersed in
the theatrical environment and for securing a genuine taste of CO. The 3000-
character report serves not just to verify students’ attendance and motivate their
paying adequate attention to the performance but also to force them to reflect on
what they have learnt in class. This assignment also fulfills the GUR Chinese Writing
(CW) requirement.

The reflection on a classic CO script-cum-performance requires the student to read a
classic CO script, which is a highly readable piece of literature by itself, and to view a




performance related to that script. Attending to both script and performance is a
good way of appreciating the essence and uniqueness of xiqu in general, CO included.
For the purpose of this assignment, the performance may not be live performance or
stage performance. Movies, videos or full-story audio recordings are acceptable. The
open-ended reflection gives them space to demonstrate their achievement with
respect to all learning outcomes.

Student Study Effort
Expected

Class contact:

= |ecture 26 Hrs.

= Tutorial and other supervised activities 13 Hrs.

Other student study effort:

= Reading 48 Hrs.
= Multi-media viewing 48 Hrs.
Total student study effort 135 Hrs.
Reading List and Reading List

References

LiZesi. 2011, (FHEEBIRGR) FHs: =i, (536 pp)
One classic Cantonese opera script, to be specified (circa 30,000 characters).

Classic Cantonese Opera Scripts

Laifffr o8t . 8T H0 (W) . 2007. (BRI N EEa & FRAE mhasde
FERAEY  (42M) |, BRI BRI H AL

LiZE/N R (%) 2011, (O78E5F (BIRITRER) « FHEIALEHE) , &k =
S () AR A .

Tong, Dik Sang. 2010. The Flower Princess: a Cantonese opera. (Translated, edited
and introduced by Bell Yung.) Hong Kong: The Chinese University Press.

YelEAIHA(4). 1986, (EEWRERRHUKE (1)) (H8E CGRAcii) & CHoisss
) EEEIAD , wi TR A AL

YelE4H1E (4). 1987. (FEWREBRIRE (2) ) (BsR CHREGE) K (AL RY
A0Y REERIA) , FiG: FEHTIHEBREARAA .

Ye BEAGE(%). 1988, C(EWREBKMIRE(3) ) (Mik (FHEATMRC) M (RS
ALY REERIAD , B FHEATLREARAE .

Ng, Fung-ping; Chan, Kwan-yun (eds.). 2013. Yip Shiu Tak’s Cantonese Opera
Manuscripts (in Chinese and English). Hong Kong: Faculty of Education, University of
Hong Kong.

Quick References

Guang & HE B e i % (). 1982. (EEIRRTE) |, HARERIAGE, B EEIR




LTI

Guang i B BIGEE AN S (). 1982, (EEI/NHIER) |, AR, BOR B IR
L=,

LiangZ2—MM(4m). 2007. (EEI/NH768E ) |, I E K.
Mo 5L E M (). 2008. (B fhal sy (HEETA) ), HRERAE.

Wang £ 30 HE . RIL(EH). 2011, (FEFEZERARE2H (B &) ), 1t
B R 1 AR

Wang E2:75 . EFT (CRECHNG MsHERE) , Jbal: B CH i,
Xiedfit 2. Bydl. 1993, (P BIELHIGE « BER ) Jba: ABISBNH L.
Yue (BLEIREEHLY 4REEZEE € (4). 2008, (ELBICHELY | BRI BEM H AR,

Other References

Chan, Sau Y. 1991. Improvisation in a Ritual Context: the Music of Cantonese Opera.
Hong Kong: the Chinese University Press.

Chenffi~F42. 1999. (FBEBIER) , &k HH T ORI R BRI FTAT#

53

Chenlis{~. 2001. (BEIFFLMRE) |, Al HHP O H R ERIN T
#,

Chenfs4=. 2007. (FFHEEBIR H ML) |, Ak il rh OSSR BRI 7TAT

#l.
ChenlS 575, 1999. (M EREMFIRTAE) , A Bl O MRAt AR
Chen[iETH. 2001. (B HiFEEWITL) » BN BERg RS 207500
Chen[f &35, 2010. (& HhFRE A OCTREARBLD) » Ail: BOHIE. (ISBN 978-988-
18725-2-4)
ChenfBf .42, 2007. (EHIEIIEHTFTY , FEIM: FESH A .
CulfEFm . % F5E. 2008, (EBIMRGAT) | &l rPBIRF RS AL

Guang/# H48 BEIRT 78 % (%), 1984, (B BB HYEMER) | Jbat NRFLH R
o

Guo¥RSRAK. 1988. (E-BIEMhram) . ALK BISKE] tH hitt -

Huang# R #%(%h). 2010. (P EIF4EE) (FfcD) , &tk B
Huang5 /b k. 2001. (EMiEEARIGE) , Bk RLITEHRARAR, .
Huang#% 7%, 2007. (SaHEED)  (McD) , WP PTH AR .

LZZH . 575, 2003, (E4E) , EEM. BEEAR.




LiZ= R0, 2009, C(E-ihEEIRGD , &) BELAR AR

LiangZ2ifi§i. 1982. (BEIFF @D , &l sel1H5.

Liang 4275 (4).1992. (ANBIKEAMY , Ak HHEUR A L EH .
Liang i i1, (49)2006. (&M 5% £ 1949-1965) , A ith: B b H AR AR

LiuBiE 2 . Pe R (BW). 1995. (BRI &5 CE) , Fi: B RKE N
sely, =B R HRAERAR .

Lovrick, Peter; Siu, Wang-Ngai. 2011. Chinese Opera: Images and Stories. UBC Press.
(ISBN 0774844450, 9780774844451)
LuoZE RYAK (4). 2003. (BB E M #TAE PaRE) |, dbat: JBEREN ARk .

Oul# SCJBL (4). 2004, (HRE2ZATELHh M) |, &3 S5 H R EIF R A A
QingE AIES. FH&E. 2010, (PBGTHEL R ) |, Jbat: h%E,
QiubB 48 (4). 2001, CHram = gh K4) |, VG g S b 7 R BB E N ERE R

QiuBB SR (). 2005. CHram=Fal g %) |, o B PHBRE X ey IN BT R
Qiu SR (%), 2008, (EEILGERE L) |, rb BRSP4 SR S T 8 19 052 28 b (PR Al

A)e

RongZ¥ k. 2006. (EEFHREE: 18y T3l s ph28) | &k RHEFEERA
o

Siu, Wang-Ngai; Lovrick, Peter. 2014. Chinese Opera: The Actor's Craft, Hong Kong:
HKU Press. (ISBN 9789888208265)

UNESCO. Yueju opera. (26 Apr) 2010.
http://www.unesco.org/culture/ich/index.php?RL=00203
Utopia/BkTEIR &5 TAE . (49 H) http://www.utopia.org.hk/

Wang £ 77.2004. (i) | Jbat: d BN FRORE: H At

Wang E[B4f. A&, 2010, CRIGERMISEY |, 5 5L BUE H At .

Wang £ B AR L EGEE /N, 2010, (EBEMEIE: RN |, HRERA
ifo

Wang B4R SREEEA. 2013, < ify Bl B 3R R 11 BMR « DUTRIHENE B A7 B>, &)
A EIRE () (U —HE) FFHk. ThIEEE,2013, H259-291, ISBN
978-988-8263-50-9.

Yanghs 1% & FR(4). 1990. CEEMIGEERRIARY | BEIM: rp il 2 R .
Yao@kE F . 2008. (BB 4E) |, dbat: NRE%E.
YoullF kA (#). 2006. (HbJ7 BRI SEEAEFT) |, bRt RS

Yue B BIFRAE 95 e /N AH (B). 2004, CEBIG I B) [MOGER), &k F R AT



http://www.unesco.org/culture/ich/index.php?RL=00203
http://www.utopia.org.hk/

B A A E)R

YunZEMEF]. 2005, (s E AR B FETR KBRS BRSO R T R 2
Ze B RE SCAR 7 06

Yung, Bell. 1989. Cantonese opera: performance as creative process. Cambridge:
Cambridge University Press.

YusR 5. 2009. (BATE R EBIRORCIE . TR SRR ) Abat: bS50 H it .

ZhangiR#FEH. 2007, (BEEEFHHEFEMBE AP » (EREMR) 2007.12:8-
16,

ZhangiRAEFHA. TR, 2008, (E-hHF RIS Al SE TR A VIER) »  CERERT
%%) 2008.6:12-25.

Zhang RAFRE. TR, 2009. (EEARNE R0 7L B dinEvE ERHSED
Chin, Andy C,, et al., ed., Multi-disciplinary approaches to Cantonese stud/es,
Language Information Sciences Research Centre, City University of Hong

H

Kong, Hong Kong, pp.71-80.

Zhang GRAFEH. 2009. <Eh B 1 8 R EU#AE> . In Chin, Andy C., et al., ed.,
Multi-disciplinary approaches to Cantonese studies, Language Information
Sciences Research Centre, City University of Hong Kong, Hong Kong, pp.81-
91.

ZhouJA AL BREEIE (4m). 2008. (BEEIBIFEHIET &mcE (. ) ), Fib:
BT SO E R G,

(Author unknown). 2008. (& EIEGEHEZSE) » BEM . BT SCEAIERT 7T
CHD

Jan 2019




