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Subject Code CBS1M42M 

Subject Title History of Traditional Chinese Arts and Crafts 

Credit Value 3 

Level 1 

Pre-requisite/ 

Co-requisite/ 

Exclusion 

Nil 

Objectives 

 

This subject introduces the historical development of traditional 

Chinese arts and crafts in the contexts of ritual, daily utensil, 

decoration, apparel and entertainment from the Neolithic Period to 

the Qing Dynasty. Aspects of stylistic evolution in relation to 

technological advancement, symbolism of patterns, stories and 

legends, and interaction with other cultures will be examined.  

Intended Learning 

Outcomes 

(Note 1) 

Upon completion of the subject, students will be able to: 

  

a. Recognize the stylistic evolution of traditional Chinese 

arts and crafts in history 

b. Identify the different contexts in which the traditional 

Chinese arts and crafts were produced. 

c. Explain the symbolism of patterns popular in different 

mediums and regions 

d. Describe the stories and legends revealed in traditional 

Chinese arts and crafts 

e. Evaluate how Chinese arts and crafts showed interaction 

with other regional, ethnic, or non-Chinese cultures 
       

Subject Synopsis/ 

Indicative Syllabus 

(Note 2)  

 

 

 

 

 

 

 

 

 

 

 

 

1. Chinese arts and crafts as ritual  

   - Jade from the Neolithic Period to Tang Dynasty  

   - Ceramics from the Neolithic Period to the Tang Dynasty 

   - Bronze from Shang Dynasty to Eastern Zhou Dynasty 

 

2. Chinese arts and crafts as daily utensil  

   - Jade from Tang Dynasty to Qing Dynasty  

   - Ceramics from Neolithic Period to Qing Dynasty 

   - Gold, gilt bronze, copper and silver ware from Qin Dynasty   

            to Qing Dynasty 

   - Lacquerware from Tang Dynasty to Qing Dynasty 

   - Glass ware from Sui Dynasty to Qing Dynasty 
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3. Chinese arts and crafts as decoration  

   - Jade from Sui Dynasty to Qing Dynasty 

   - Ceramics from Han Dynasty to Qing Dynasty 

   - Furniture from Ming Dynasty to Qing Dynasty 

   - Lacquerware from Zhou Dynasty to Qing Dynasty 

   - Glass ware and agate from Tang Dynasty to Qing Dynasty 

   - Metal craft, coral beads or kingfisher feather inlay and  

              rhino from Tang Dynasty to Qing Dynasty 

   - Bamboo ware and bamboo root sculpture from Zhou Dynasty  

           to Qing Dynasty 

   - Wood and ivory carving from Shang Dynasty to Qing Dynasty 

   - Paper cutting from Northern Dynasty to Qing Dynasty 

   - Painting and calligraphy from Eastern Jin to Qing Dynasty 

   - Woodblock Print from Tang Dynasty to Qing Dynasty 

   - New Year Picture from Ming Dynasty to Qing Dynasty 

 

4. Chinese arts and crafts as apparel  

    - Embroidery in the Qing Dynasty 

    - Textile: printing and dyeing from Han Dynasty to Qing   

                Dynasty 

    - Textile: silk weaving from Han Dynasty to Qing Dynasty 

 

5. Chinese arts and crafts as entertainment  

    - Pottery figurines and musical instruments from Zhou  

             Dynasty to Qing Dynasty 

    - Bamboo toys and musical instruments from Han Dynasty to   

             Qing Dynasty 

    - Bronze musical instruments from Zhou Dynasty to Qing  

              Dynasty 

    - Paper kite from Ming Dynasty to Qing Dynasty 

    - Painted cloth figurines in the Qing Dynasty 

    - Shadow puppetry from Song Dynasty to Qing Dynasty  

 

Teaching/Learning 

Methodology  

(Note 3) 

Lectures 

This subject will be mainly taught in the lecture format with visual 

examples and video-based images. In each lecture, 20 minutes will be 

allocated for Q & A session. Such an interactive environment will allow 

participating students to reflect in real time upon some of the materials, 

bringing up their questions which require further explanation, as well as 

giving valuable feedback to the lecturer.  

 

Students are required to report and reflect on the reading materials of 

200 pages to fulfil the “English Reading” requirement. They are 

required to answer a few in-class questions regarding the lecture and 

reading materials and upload them to Blackboard to earn the 

participation marks. 

 

Individual Study 

Students will be expected to complete the remainder of the 70 hours 

required for each credit hour earned individually. Most of such effort 

should be devoted to reading, doing research and writing which is 
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designed to give the student an essential training of empowerment in 

learning to study independently and effectively. 

 

Assessment Feedback 

Grading in this subject is based entirely on continuous assessment 

components, including in-class exercises (participation), two visual 

quizzes and an essay.  

Assessment Methods 

in Alignment with 

Intended Learning 

Outcomes 

(Note 4) 

 

Specific assessment 

methods/tasks  

% 

weighting 

Intended subject learning 

outcomes to be assessed (Please 

tick as appropriate) 

a b c d e f 

1.In-class 

exercises  

20 √ √ √ √ √  

2. Two Visual 

Quizzes 

40 √ √ √ √ √  

3. Essay 40 √ √ √ √ √  

Total  100 %  

 
Explanation of the appropriateness of the assessment methods in 

assessing the intended learning outcomes: 

In-class Exercises (20%): 

To encourage students’ attendance and participation, students are 

required to answer a few in-class questions regarding the lecture and 

essential reading materials (ER) and upload them to Blackboard within 

class time to earn the participation marks. 

 

Two Visual Quizzes (40%): 

One mid-term quiz and one end-term quiz will be carried out. Students 

are asked to compare and contrast the artworks in terms of their form, 

content, context as well as other aspects they consider relevant and 

significant. 

 

Essay (40%):  
Students are required to submit a research essay of 1500words in English. 

This is the most important piece of coursework for this subject. It 

examines and develops student’s written presentation skills. 

 

Students are free to select any topic related to traditional Chinese arts and 

crafts.  They can discuss with me if they have any problems in devising a 

topic. Individual guidance will be provided via email and/or face-to-face 

discussions. The assessment rubrics will be provided to let student have 

a thorough understanding of the marking criteria of the essay. Student 

writing samples will be uploaded to Blackboard for their reference. 

 

Their analysis should reflect the depth of their research and provide a 

clear and coherent paper in an analytical and argumentative manner with 

proper citation, references, and images and captions of artworks. 
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In order to pass this subject, students must pass the writing component, 

i.e., attain a minimum grade “D” in the writing component. 

Student Study Effort 

Expected 

 

Class contact:  

 Lecture  39 Hrs. 

Other student study effort:  

 Assignments and Essay   40 Hrs. 

 Reading    30 Hrs. 

Total student study effort   109 Hrs. 
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Note 1:  Intended Learning Outcomes 

Intended learning outcomes should state what students should be able to do or attain upon subject completion. 

Subject outcomes are expected to contribute to the attainment of the overall programme outcomes.    
 

Note 2:  Subject Synopsis/Indicative Syllabus 

The syllabus should adequately address the intended learning outcomes. At the same time, overcrowding of the 

syllabus should be avoided.  
 

Note 3:  Teaching/Learning Methodology 

This section should include a brief description of the teaching and learning methods to be employed to facilitate 

learning, and a justification of how the methods are aligned with the intended learning outcomes of the subject.  
 

Note 4: Assessment Method 

This section should include the assessment method(s) to be used and its relative weighting, and indicate which of 

the subject intended learning outcomes that each method is intended to assess. It should also provide a brief 

explanation of the appropriateness of the assessment methods in assessing the intended learning outcomes. 
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