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Credit Value 3
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CBS231 and CBS1CO5P

Objectives

Kunju(E &), Yueju (B or Cantonese opera) and Jingju(5Zl) are the three
Chinese xiqu(jEXHH) types recognized by the UNESCO as Intangible Cultural
Heritages (ICH) of the world.
(http://www.unesco.org/culture/ich/index.php?RL=00203 ) Following the recent

trend in academia worldwide to get to know more about Kunju, the present

subject, capitalizing on Hong Kong being the milieu par excellence of Cantonese

Opera (CO hereinafter), systematically introduces students to the cultural

content and all the artistic fascinations of CO as a world-class ICH, so that they

can better understand, appreciate and critically reflect on this unique and highly

integrated art form of local heritage with global recognition. Special efforts will

be made to rectify widespread misconceptions of CO and to clear any obstacle

that impedes its understanding and appreciation.

Intended Learning

Upon completion of the subject, students will be able to:

Outcomes

a) understand the historical, cultural, social, national, global and linguistic
background of CO, with particular reference to CO and other xiqu types;

b) grasp the basics of CO conventions and practices;

c) better understand the various arts and skills as integral parts of CO and
appreciate CO as a highly integrated art form;

d) appreciate the characteristics of CO music and singing;

e) have a comprehensive grasp (at the receiving end) of at least one full-
scale classic CO (e.g. those written by Tong Dik-sang (J& %)), from
script to performance; and

f) reflect on the cultural and artistic significance of CO, especially in the
context of contemporary society.

Subject Synopsis/ 1. ;I;uégistorical, cultural, social, national, global and linguistic background
Indicative Syllabus 2. Brief history of CO, with particular reference to its relationship with other
xiqu types

3. The basics of CO conventions and practices

4. The various arts and skills as integral parts of CO

5. Amalgamation and interplay of the various arts and skills

6. Cantonese operatic music and singing

7. Study trips, including guided viewing of live performance
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1. CO practitioners will be invited to do demonstrations and conduct talks

and/or workshops as appropriate.

At least half of the contact hours will be in a form other than traditional

lecturing. These untraditional and often interactive forms include tutorials,

demonstrations, showing audio-visual materials, and study trips, which are
indispensable in view of the live and multimedia nature of CO.

3. The activity distribution among lecture, tutorial and study trip follow:

- Lecture: lecturing information and knowledge in the traditional sense;

- Tutorial: letting students to experience recitation, singing & music, and body
movements, together with musical instruments, stage props, etc., for the
sake of more sympathetic and intimate understanding and appreciation of
CO;

- Lecture or tutorial: demonstrations and studying AV materials

- Study trips: site visit (say to the Cantonese Opera Section of the Hong Kong
Heritage Museum) and guided viewing of live performance

Teaching/Learning
Methodology )

Assessment
Methods in
- o . .
Alignment with Specific assessment . % ' Intended subject Iear'nlng outcomes to
Intended Learning methods/tasks weighting | be asses.sed (Please tick as
Outcomes appropriate)
a b C d e f
1. Quiz 30 v 4 v
2. 2,000 - 3,000 40 v v v
characters report on (10% of the
(o)
watching a CO live
assessment
performance will be
conducted
by CLC)
3.Written Reflection 30 v 4 v v v v
on a Tong Dik-sang CO
script-cum-
performance
Total 100 %

Explanation of the appropriateness of the assessment methods in assessing the
intended learning outcomes:

Quizzes are used for assessing the grasp of cognitive contents of the subject.

Viewing a CO live performance is essential for having them genuinely immersed
in the theatrical environment and for securing a genuine taste of CO. The 2,000 —
3,000 characters report serves not just to verify students’ attendance and

motivate their paying adequate attention to the performance but also to force
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them to reflect on what they have learnt in class. This assignment also fulfills the
GUR Chinese Writing (CW) requirement.

The reflection on a classic CO script-cum-performance requires the student to
read a classic CO script, which is a highly readable piece of literature by itself, and
to view a performance related to that script. Attending to both script and
performance is a good way of appreciating the essence and uniqueness of xiqu in
general, CO included. For the purpose of this assignment, the performance may
not be live performance or stage performance. Movies, videos or full-story audio
recordings are acceptable. The open-ended reflection gives them space to
demonstrate their achievement with respect to all learning outcomes.

Student Study Effort
Expected

Class contact:

* Lecture 26 Hrs.

= Tutorial and other supervised activities 13 Hrs.

Other student study effort:

References

= Reading 48 Hrs.
=  Multi-media viewing 48 Hrs.
Total student study effort 135 Hrs.
Reading List and Reading List

Li 225 2011, (EIGEBIRGR) &3 =8 . (536 pp)

One classic Cantonese opera script, to be specified (circa 30,000 characters).

Classic Cantonese Opera Scripts
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and introduced by Bell Yung.) Hong Kong: The Chinese University Press.
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Ng, Fung-ping; Chan, Kwan-yun (eds.). 2013. Yip Shiu Tak’s Cantonese Opera

Manuscripts (in Chinese and English). Hong Kong: Faculty of Education, University
of Hong Kong.

Quick References
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